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When I was first asked to give this lecture, I was
unsure what to talk about. Eventually I decided to
start by telling you a little bit about my summer
holidays in Scotland this year.

Scotland, more precisely, Edinburgh, was my
home when I was working on my book about
kangaku juku (private academies of Chinese
learning) in Meiji Japan, and I still love the city. One
day last July, I was taking the double decker bus
from the center of Edinburgh to South Queensferry.
Next to me on the top deck sat a family, probably
(like me) foreign tourists. “What is this, another
castle?” asked the mother, pointing out of the
window to our right. I looked too late, but I had seen
the building before and answered, “I think it’s some
kind of school or college”. Almost at the same
moment, our bus passed another castle-like building
on our left. By the gate was a huge notice, saying
“Stewart’s Melville College”, again it was a school.

That evening, I googled and discovered that the
first building, the one the lady asked me about, was
Fettes College, a school established in 1870, by a
charitable foundation from bequest of a merchant,
for poor students and orphans. Moreover, a review
for Google claimed that this school was the
inspiration for Hogwarts in J.K. Rowling’sHarry
Potterseries. As a matter of fact, a few years ago, in
2015, I went on a Harry Potter tour in Edinburgh.
We started by visiting Greyfriars Cemetery, where
the tour guide showed us several graves with names
that appear in theHarry Potterbooks. Then the tour
guide pointed at an impressive building nearby and
said, that was the school that gave Rowling the idea
for Hogwarts.

That same summer in 2015, I was staying in a
B&B at the west side of central Edinburgh and

opposite the B&B was another impressive building.
It was Donaldson’s School for the Deaf opened in
1850. All these buildings I just mentioned were
designed by well-known architects.

There are in fact several possible candidates that
may have been the inspiration for Rowling’s
Hogwarts. Moreover the Harry Potter series was not
the first story set in a school in a castle. For example,
the English author Enid Blyton’s (1897–1968)
Malory Towersseries features a castle as a boarding
school. More recently, and in Japan,Lonely Castle
in the Mirror (Kagami no kojo),a Japanese novel
written by Mizuki Tsujimura, while not exactly
about a school, does feature a castle as a place
where a group of school children learns to master
their lives.

So why have I been telling you this?� To be
honest, by the time I had finished drafting this
lecture, I was not sure anymore. I thought for a
while and realized: In English we have the
expression “castles in the air”, “Luftschlösser” in
German. It originally comes from French, so there’s
also a similar word in French. The meaning is “a
visionary, unattainable scheme or daydream”.
Perhaps that was my clue: schooling and schools are
often the objects of dreams. As children, we might
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dream of going to a school like Hogwarts and as
adults, especially if we are educators, we might
dream of the ideal school or education system.

And is this not why we need heritage sites related
to education? Because education is not just about the
here and now, but also about the future; not just
about the possible, but also about what seems
impossible today, but may well become possible
tomorrow. One of my themes in this speech is
education as a source of inspiration. First, however,
I will say a little about what motivated me to start
doing research onkangaku juku.
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Before researchingkangaku juku, I completed and
published my Ph.D. thesis about historiography and
the state in nineteenth-century Japan. It has since
been translated into Japanese by a group of Japanese
scholars and published asRekishi to kokka: 19 seiki
nihon no nashonaru aidentiti to gakumonin 2017.

When I began my research about historiography in
Japan, I intended to write mainly about European,
especially German influence on the modern
academic discipline of history in Japan. But as my
research progressed, I realized that most of the
historians whose work I studied had a strong
educational background inkangaku (Chinese
learning). Indeed, the pioneers of the first generation,
including Shigeno Yasutsugu (1827–1910) and
Kume Kunitake (1839–1931), grew up in the
Tokugawa period and were largely trained in
kangaku.

The same was true of several important figures of
the younger generation, including, for example,
Suematsu Kencho (1855–1920) who was a politician
known for his efforts to improve Japanese theater.
The juku (academy) he attended in his youth is
called Suisaien in Yukuhashi in Northern Kyushu. I
visited Yukuhashi in 1995 for field research on
Suisaien, the results of which were included in my
book onkangaku juku. Suisaien continued well into
the Meiji period, likewise Kangien, thejuku that is
part of the current proposal to have educational sites
inscribed on the World Heritage List.

After completing my book onKangaku juku, I
decided that marked a completion of my research on
education and took up a different research theme.

This time, my research centered on the history of
musical culture in modern Japan, including music
education. Even now, in my recent research, I am
reminded about the continuity in the development of
education from the Tokugawa period into the Meiji
period. Among the most important pioneers of
musical education in Meiji period are two men of
the same generation as Suematsu Kencho: Isawa
Shuji (1851–1917) and Shikama Totsuji (1853–
1928). Isawa and Shikama were trained at the
schools (hanko) of their respective domains. But I
was more interested in what became of theshijuku,
small, private schools, so I decided to look into
shijuku rather thanhanko.

I soon learnt that not only did several otherjuku
continued well into the Meiji period, but that new
juku, evenkangaku juku(i.e. not justjuku for new
subjects, such as English) were founded in the Meiji
period. Indeed, Shigeno Yasutsugu himself, put in an
application to open a newjuku in Tokyo.

From here, I would like to talk about the legacy of
kangaku juku, their commemoration, and myth.

 �� !����� �� ��� ���� " ��##�#����	�� ��� ����
As I wrote in my book onkangaku juku,which
includes a short chapter on the legacy of thejuku,
two aspects were of particular interest to me: One
was the importance of thekangakueducation for the
political, intellectual, and cultural history of modern
Japan. The other was what I called the “juku myth,”
that is, the way thejuku and theterakoya(private
elementary school) became an object of nostalgia or
an inspiration for educational reformers. This myth
stresses the strong personal influence of the teacher,
the deep ties between teacher and students, the
community of students (peer relation of competition
and growth), and the emphasis on moral as well as
intellectual training. So prevalent is this myth that it
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is very difficult for the historian to avoid seeing the
juku through the lens of the myth. In the end I
therefore decided to make the lens part of my study
rather than to try and avoid it. I decided to treat the
“ juku myth” not just as a hindrance in my quest for
historical truth, but also as a creative historical force
in its own right.

One of the best examples of thejuku as an
inspiration for reformers is Obara Kuniyoshi (1887–
1977) and Tamagawa Gakuen. Deeply influenced by
the new educational movements in Denmark and
other Western countries, Obara became an
educational reformer and one of the foremost
representatives of the New Education Movement in
Japan in the 1920s. When Tamagawa Gakuen was
founded in 1929, it was initially known as
Tamagawa Juku. The fundamental principles of
education at Tamagawa Gakuen were summarized in
the early 1950s, and “juku education” was one of
them. But interestingly, by the time of Obara, the
juku had largely disappeared: Obara himself had no
direct experience of thejuku.

Obara’s invocation of thejuku was thus part of a
general trend in Japanese educational discourse.
Remarkably, writers extolling the virtues of thejuku
at around the same time as Obara often mentioned
them together with European boarding schools. I
think it is safe to say that virtues of thejuku were
perceived both as universal and as essentially
Japanese. This is certainly true of Obara Kuniyoshi.
For example, in an early work titled “Riso no
gakko” (The Ideal School), which he wrote in
February 1924, he refers to his grandfather who
used to run ajuku and asserts that his own school,
Tamagawa Gakuen too would be aterakoyaor juku
and not the type of school intended for training
public officials. He advocates a “return to the
terakoya”, for the terakoya, “is truly something
unique that Japanese education can boast of in
relation to the world history of education” or “the
juku education is a proud contribution of the
Japanese to the world’s education system”. He
repeated this statement many times in similar words.

Obara’s terakoya, was also universal.
According to Obara, it was similar to Pestalozzi’s
school and based on Obara’s own ideas of
education, which combined educational thought
and practice from a variety of sources. A good

example is the following sentence from his chapter
on character education: “I think with yearning
fondness of Tolstoy’s education. I certainly want to
visit Tagore’s school. I long for theterakoya. I
desire thejuku”.

Although he was much influenced by European
sources, including his concept of education by work
(rosaku kyoiku), he also liked to quote Hirose Tanso
(1782–1856): “Carry thou water and I shall hew
wood”. Hirose Tanso’s Kangien, one of the sites that
forms part of the proposal by the World Heritage
Inscription Council for the Early Modern Japanese
Educational Sites, is actually commemorated on the
campus of Tamagawa Gakuen, by a model of his
Hirose Tanso Juku, built by volunteer students.

I won’t go any further into Obara’s thought or
education on Tamagawa Gakuen, but I would like to
repeat and emphasize Obara’s interest in and respect
for terakoyaandjukueducation.

!���� ����	�	�	�� ��� $��%�� ��������
Obara’s assertion that theterakoya “is truly

something unique that Japanese education can boast
of in relation to the world history of education”
(Obara usesjuku and terakoya interchangeably)
certainly has a point, and I assume that this view is
also what inspired the World Heritage Inscription.
Council for the Early Modern Japanese Educational
Sites. But Obara’s example also illustrates another
important point.

In 2002, when I walked across the Tamagawa
Gakuen campus to visit the school’s library and
archives, I was able to observe visual evidence not
only of his respect for Japan’s educational heritage,
but also of his eclectic approach to education. For
example, as a music enthusiast, I was attracted to a
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statue of Beethoven on campus. As I see it,
Beethoven stands for values that are perceived as
universal. I say this because Beethoven was revered
as agakusei(musical saint) in Japan, long before his
symphonies could be heard.

I have already mentioned what I mean when I
speak of “myth” and wish to stress it again: I am
using the word here not as an opposition to “truth”,
but in the meaning of a positive creative process, in
which phenomena are given a certain meaning that
they do not inherently possess.

This process is also what happens when things are
inscribed on the UNESCO’s World Heritage List.
Both the “United Nations” and the concept “world
heritage” are imaginative constructs. I would also
argue that these constructs are both built from a
combination of two seemingly opposing ideas: the
idea of uniqueness and the idea of commonality or
universality. The same can be said for Obara’s
educational thoughts. Or, to put it differently: each
nation has its unique characteristics, but nations also
have things in common. Nationalism and
globalization have sometimes been treated as
opposing forces, but in reality, they are two sides of
the same coin. Nations exist in relation to each other,
and in order to actively relate to each other they
need a common language, or several common
languages, both literally and metaphorically.

If may I talk a little more about music, this
became especially clear to me in my research on
music: European countries and the Americas had a
shared musical language� so their so-called national
music sound similar, even while composers tried to
express national distinctiveness. This was the
situation between Europe and the Americas in the
19th century.

Here, in Meiji period, Japan faced a serious
challenge, which people like Isawa Shuji, whom I
have referred to was all too aware of: Japanese
music was too different from European music.
Japanese national music was surely unique but
could not serve as a common language to share
something. In musical performance, therefore, the
synthesis of the particular and the universal, or
rather, supposedly universal, only happened
several decades later than the Meiji period, and
was represented by the type of music the snobbish
elite reformers of Meiji despised: popular music,

kayokyoku, enka, and J-pop� genres that are often
described as musical hybrids.

The need for a common language, or, more
broadly, a common currency includes shared values.
It follows from this, that in order to be
acknowledged as “world heritage”, uniqueness and
local specificity are not enough. The proposed item
also needs to possess some kind of common
currency, or universal appeal. The descriptions on
the UNESCO website refer to “Outstanding
Universal Value”. Education and, to some extent,
schools are a global phenomenon. Since the rise of
national school systems in the 19th century, schools
across the globe have become more similar to each
other. In what we call the pre-modern or early
modern periods this was not the case, even within a
single country. Many of today’s nations did not even
exist.

Originally, I was planning to touch on the subject 
of education in Europe, but I’ll skip that part due to 
time   limitations.  Education  in  Europe  from  the 
1500’s to the 1800’s had some commonalities with 
that of Japan.
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When I examined the UNESCO’s World Heritage

List, I mainly looked for education-related heritage
sites in Europe and in East Asia. But the only site I
found that might be regarded as comparable to the
proposed Japanese sites, is the “Seowon, Korean
Neo-Confucian Academies”. Neo-Confucianism is a

school of Chinese philosophy that became prominent

during the Song and Ming dynasties, and referred to as the

Cheng–Zhu school in Japan. The UNESCO website

describes the property as follows:

“The property is located in central and southern
parts of the Republic of Korea, and comprises nine
seowon, representing a type of Neo-Confucian
academy of the Joseon dynasty (15th–19th centuries
CE). Learning, veneration of scholars and
interaction with the environment were the essential
functions of theseowons, expressed in their design.
Situated near mountains and water sources, they
favoured the appreciation of nature and cultivation
of mind and body. The pavilion-style buildings were
intended to facilitate connections to the landscape.
The seowonsillustrate a historical process in which
Neo - Confucianism from China was adapted to
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Korean conditions”.

The last sentence is of particular importance in the
present context. In analogy we might say that the
proposed Japanese sites “illustrate a historical
process in which Neo-Confucianism from China
was adapted to Japanese conditions”.

If the proposed Japanese sites are registered as
World Heritage, the two heritages, Seowon and the
Educational Heritage of Early Modern Japan, would
complement each other in further illustrating the
processes through which Neo-Confucianism from
China spread and adapted to the respective
conditions of the two countries. I therefore believe,
if the proposed Japanese sites are registered, it
would be beneficial to together consider the
outstanding values of the two heritages in Japan and
Korea.

There are clearly similarities between Seowon
and the Educational Heritage of Early Modern Japan,
perhaps most of all with Ashikaga Gakko and
Kodokan. At the same time, there are also
differences. More significantly, the Japanese sites
represent not one type of school, but several. In
early modern Korea too, there were several types of
schools, although none are included in the registered
heritage sites. So, rather than emphasizing the
differences with Korea, I think it is important to pay
attention to the common values including the
importance of knowledge and learning shared
throughout the Sinosphere.

��##���
In sum, I believe that the World Heritage

Inscription Council for the Early Modern Japanese
Educational Sites is right in stating that the
Educational Heritage of Early Modern Japan has the
potential to teach the world important lessons as the

various countries consider how to develop education
systems that will help humankind address today’s
and tomorrow’s global challenges. I am thinking
especially about the following characteristics of the
proposed educational institutions.

First, although Early Modern society was based on
status and the educational institutions were diverse
in character, catering to the needs of each status
group, they shared basic values. Second, these
institutions supported the society that created them,
but at the same time, once society began to
transform, they not only adapted, but even helped
bring about change. Third, the institutions are
unique in that they reflect the unique geographical,
historical, and social conditions that created them
and that they support. However, the characteristic
phenomena themselves, if examined one by one, are
likely to have equivalents elsewhere. What is unique
is a particular combination of characteristics. Fourth,
this unique combination of universally intelligible
characteristics is what gives the proposed sites both
uniqueness and universal value.

Therefore, together with other sites, it will help
illustrate the diversity of educational institutions and
initiatives on a global level and throughout history.

As a historian, it may be only natural for me to
say this, but history is important here: the properties
also remind us that the early modern era was
different from the present. This should heighten our
awareness of transformation as well as continuity. In
every time and place, education is subject to
criticism and new approaches are considered. By
studying and appreciating our global educational
heritage, we can understand that even if plans for
reform seem like “castles in the air” initially, much-
needed change is achievable.

>ñ?�?!?�?
? ?�?�?�?
?�>Ì>ô?�?�?�? ?
?�?�>Ì?�?�>Ì>ñ?
?�?�?%>Ì>ù?�?�?�?�?�>Ì>ö?
?�?
?�>Ì>ò?�?�?�>Ì>õ?�? ?�?�?�?
? ?�?�?�?
?�>Ì>ü?�?�?�?�?�?�? ?�?"?�?�H�>ù?
?�?�?
?�?�? >ù?�?�?�H�



FÚ�ÍFÝF¸Fä)��Ó8lFÝG�FçFöF¸FÒG�FÜFøFÖFäFæFÔG�FéF¹

�¥�•1�F÷FÚ��FØF÷FÝFê#æFç0ÂFÒG�G�FëG#F¹1n ‡Fû


›'gFñG�FçFöF¸�z
&*…F¸FÚ2zFçFûFúFóFöFÚG�G�G��w

6×�]�‰F¸��
¶�ÇFúG�G�Fû� 1Ÿ�
Fþ�‰F»F¸�•GeG{

GFG5G=GVFû6õG�FóFöFÔG��]F»Fú+¬���/FþGGGMGQGcF¸Fø

G�G�Fá�È�^�wFø
��S�wFþ�‰F»FþGiGGGbGMGxGTG1Fû�°

G�G�FÚ&i#æFç�VFâG�FéF¹

FÿFèG�Fû

�M*ñFø�Û�/Fû6õFéG�4G#ØFÿ8��–Fû5�0[FúGTGŠGl

F÷FéF¹�¡FçG�F¸�Â�¥Fÿ�ÊFùG�Fþ�’�<Fþ1�1‘�¥�VG"�W

G�FÂ�a#ú�ÊFùG�Fþ�¥FÃF÷FéF¹&¾FïFñFþ1!G�FÜF¸�ÊFùG�

�ì�æFû�M�
G��Û�/F÷4#FäFçFï�îFÔ��FÜFÒG�F÷FçG�FÖ

FãG�Fÿ�Ò�GFþGeG{GFG5G=GVFþ�Ç6ë$×Fú
�8�F÷FÒG�F¸

&¾FïFñG"��4"$×FûFôFúFàG�FþF÷G�FÒG�G�FéF¹

GeGzGJG•GTGŠGEGuG•Fû
°G��SFûF¸GoGŠGy
ø�M�5FÜ

�f2sFçFïFÔFßFôFÛFþ!lFû0•G�G�FøFøG�FûF¸>õ>ï>û>ù>û>ÿ

Fþ
–�¦�»�•6×F÷>õ>ï>û>ù>û>ÿG9GXGN�\
Æ�$�(�
�$�(

6×F÷FÒFóFï�¸FÝG]GŠGdG‰GGGVGŠGgGyFþ�îFÔ��G"FÚ0ð

FçFçFïFÔFø�îFÔG�FéF¹G]GŠGdG‰GGGVGŠGgGyFÿF¸>Ý>å>å>à�º

Fû
¶/²FåG�FïFÄG8GŠGIG•GTG1GEGTG1Fû6õFéG��É,�GW

G;GsGoG•GVH�?�?�?� >ú?
?�?
 >ð?�?�?!?�?�?�? ?�?� >í?!? ?�?�?�? ?�?�?�? ?%H�FÅ

Fþ
¹--*…FþG�FøG�F÷F¸�M*ñFû�±FÔFû�~�ŠFçFöFÚG�G�

G�FçFïF¹FÒG��ìF¸GGGVGŠGgGyFÜ�¸�\FçFöFÔFïG6GUG1G•

G^GwFþ�a#ú4G#Ø$Ï6��N.��iFþ0Û�oFûFôFÔFö0ðFçFï

FãFøFÜFÒG�G�FéF¹GGGVGŠGgGyFÿG6GUG1G•G^GwF÷%Ê'2Fç

FöFÔFïFãFøFÜFÒFóFïFþF÷FéFÜF¸�N.��iFûFÿ��"@FþFã

FøG�FÛG��iFÛG�FöFÔFöF¸�±�ÛFþFãFøFÿFéFóFÛG��ÀG�G�

G�FöFÔG�Fø0•FóFöFÔG�FçFïF¹�±�ÛFþ��"@FûFôFÔFöFÿ

�iFÛG�FöFÔG�FáG�Fù F¸�•/¡8	�‚G��•/¡*…Fþ0«)ŽFú

FùG"3ûFèFöGfGxG8GQGVG‰G}GQGV�±�ÛFÜ�a#úG"�šFØG��V

F÷�ÝFïFçFï�z�mFþ5�0[�öG��s8jFûFôFÔFö0•G�FöFÔ

FúFÛFóFïFþF÷FéF¹FãFþFãFøFÿF¸�•�¥Fþ1Ÿ1=FøG�FÒG��–

�áF¸6õ4�FçFöFÔG�FéF¹FôG�G�F¸&¾FïFñFÿFÒG��¦1ßFûFù

G�G�Fù�¨FßFþ#'��FÜ6õ�€FçFöFÔG�FþFÛG"1�1‘FçFöFÔ

FúFÔFãFøFÜFÒG�FøFÔFÖ!lG"�Â&�Fû&gFçFöFÔG�FþF÷FéF¹

>Ý>å>å>á�ºF¸&¾FïFñFÿGGGVGŠGgGyG�G=GxGGGTG1GŠGXG‰

G;GqGoG{G•FúFùF¸�a#ú4G#ØFû6õ�€FéG��ÇF»Fþ�g�•G"

�“FöF¸�a#ú4G#ØFøFÔFÖ�D�ØFÛG��M0«G"�,FÝ��FçF¸Fí

G�G"+¬�(FïFñFþ/¤FûFÒG��a#ú4G#ØFþ'ö#.Fû�z'gFö

G�FïG�Fþ�
�œG"GpG•GVGxG8GŠGyF÷6ä
&FçG�FçFïF¹FãFþ

G�FÖFú
&FçG"0£#ìFçFïFþFÿF¸�a#ú4G#ØFûFÛFÛG�G��¨

FßFþ�ÇF»G��S6Û��FÜF¸�N.�FûFãFÞFôFáG�FãFøFçFÛ8Œ

FûFúFßF¸FíG�Fû�¨FßFþ�›�ŠG"2�G�FçF¸�o�ÍG"0b��Fç

FöFÔFïFÛG�F÷FéF¹FçFÛFçF¸�a#ú4G#ØFÿG�G#FúF÷�q#Ý

FéG	FÝ�M'�FþGEG5G0G4G6G0F÷FÒG�F¸�±5�Fþ)�9‚G�%±

1‘FÜ0ïG�3¸G�G�FïF¸1!F÷G��<#ÝF÷FÝG��g�±FúGwG2Gd

GwGxGŠFþG�FÖFúG�FþF÷FéF¹�ÒF÷FÿG2G•GMGŠG[GQGVG"3ûFè

Fö(F�"FûG0G=GIGGF÷FÝG�FéF¹H�>õ>ï>û>ù>û>ÿFÿ>Ý>å>å>Þ�ºFÛ

G�0è9‚$×FûG2G•GMGŠG[GQGVFþ�<#ÝG"/œFóFöFÔG�FçFï

FÜF¸�\�ìFÿG�Fð���(FûFÿ�Z
�FåG�FöFÔG�FëG#F÷Fç

FïF¹H�� Fè8mF¸?�>ú>ñ>ÿ>ï>ûFø�a#ú4G#Ø�$�(�
FÿF¸G>

G{GŠG^GyG‰GGGVGwGTGFGŠFþ'Ç��G"4
G�FöFÔG�FçFïF¹%?

�G�öF¸�ö
²�öF¸G>G{GŠG^GyG‰GGGVGwGTGFGŠF¸�™#Ý�öFø

FÔFÖ�•�¥�vG��VFâG�
Æ��G�F¸FãFþ�ì�‡Fþ�vG�)�G�Fø

6õ�€FçFöFÔG�FéF¹

FãFþ�
�œF÷F¸GGGVGŠGgGyFÿF¸FÂ8§--Fú��4"$×�o�Í

H�>û?!? ?�? ?
?�?�?�?�?� ?�?�?�?"?�?�?�?
?� ?�?
?�?!?�H�>û?�?�H�FÃFû0•�lFçG�Fç

�a #ú4G#ØFøFçFöFþ�M*ñ4G#Ø
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Thank you very much for the invitation and the
introduction. I am sorry I cannot express myself in
Japanese, but I would like to very sincerely thank
the organizers, the Mayor and officers who are with
us, the Council members and also the staff of the
various municipalities involved in this project, in
particular Mito and Bizen for the hospitality they
have showed in guiding us on this exercise.

���������	��
The theme of Education and School heritage is very
important. Tomorrow is the International UN Day of
the Right of Children. All of us have memories of
our childhood in a classroom and our school. This is
also part of the human dimension of this exercise
and how we can connect universally.

Before my presentation, I would like to pick up
on a few points that Margaret raised, I will bring the
memory of past Secretary General of ICOMOS and
chair of ICOMOS Canada, Herb Stovel. Herb
Stovel was one of the co-writer of the Nara
Document on Authenticity of 1994 and very much
dedicated to education. At one point we were
chatting about his work on evaluating the
nomination dossier for the inscription of Edinburgh
to the World Heritage List. He had studies in
Edinburgh and sharing his observation that the
nomination was all about the building but that it had
forgotten the University. The dossier mentioned the
university’s building but didn’t reflect the
importance and influence of Edinburgh in changing
the world, through the Heriot-Watt University, its
technological innovations, the training of engineers
and so on. This is somehow connected to our
discussion in a sense that it underlines the way we
look at something without realizing how many
realities are associated with it.

In 1995, Herb astovel, with Christina Cameron,
and other leaders in the World Heritage community,
took part in an exercise we organized in Montreal to
draw lessons from the World Heritage systems to
help with caring for the heritage of our own city. We
did that because many people and professionals
think about only nomination, and put a lot of effort
and value in on this. We did that because many
people and professionals think about only
nomination, and put a lot of effort and value in on
this. Yet, the World Heritage is also a form of
shareware, like a vast and accessible library of
amount of experience and wisdom now very
accessible through the internet (which did not really
exist back in those days even if ICOMOS had
started experimenting it in 1992). At that time,
UNESCO and the World Heritage Committee were
developing the Global Strategy. And what we are
discussing today is connected to those period:
authenticity, integrity, global strategy, credibility.

At that meeting, Herb Stovall mentioned
Outstanding Universal Value (OUV) in a way that
relates to what Margaret said. He pointed out that I
could be understood through the exceptional part of
the phrase-“Outstanding” as in uniquely unique.
This is the Taj Mahal type, of World Heritage and
there is only one Taj Mahal. But Herb reminded us
of the “Universal” part reflecting how heritage is
meaningful amongst all the human family. As such
World heritage reflects the diversity of the human
endeavor. This is part of our challenge. Education is
a very big theme which connects the universal and
the local, even the personal experience.

Some years ago, I was strolling near my office in
Montreal, I passed by this Art Deco school built in
the 1920s. (The Kyoto City Hall is a wonderful Art
Deco building in a Japanese way.) When I passed by,
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I saw workers removing the wonderful Art Deco
lettering the school name as part of its architecture
because the school board administration had decided
to change its name., Sadly, the letters went to the
garbage even though they were very well crafted in
bronze. As a heritage organization, we also
received citizens alerts saying that this was
happening.

We called the school board chair and asked what
they were doing. In the end, the bronze letters were
lost but School Board set up a Heritage Expert
Committee to advise on the heritage of education
under its responsibility.

Education is a gigantic topic and a transversal
themes in society. It is the letter E in UNESCO. But
very often we look at it terms of programs, services,
activities, values, staffing, diplomas or budgets. It is
the software of education. And we usually forget
about the buildings and the places, even their name,
which are house education.

This maybe different in Japan but our case, it was
a small revolution when our largest School Board,
with a budget of over $800 million per year, realized
that they were trustees of a significant part of our
built heritage. The heritage of education is not just
what teachers teach us but also where it happens.
And its care includes the challenge of keeping these
places alive.

I will give you another anecdote. This is a set of
postage stamp I bought in Montreal few weeks ago
it shows a series of school buildings. One could
imagine this is a nice idea for Canada Post to publish
those historical pictures of old school buildings.
When one reads the little text presenting the set, one
realise this is about “truth and reconciliation”.

Whereas Education is very globally acknowledged
as a key to human development, we have the general
perception that a school is a positive, heritage. But
in Canada and other countries, education and the
school system was also used as a way to control
people or eliminate culture and identity. In Canada,
from the 19th Century until the 1980s, a policy was
applied by which indigenous children were taken
away, often using police force, from their family to
be put in residential schools where they would be
standardized. These children were not allowed to
speak their language. And suffered harsh treatments
which many didn’t survive. Over the past years,
there has been a great admission of what has been

called a “cultural genocide” and a reconciliation
process, likely inspired by the one lead by Nelson
Mandela in South Africa, is under way.

The issue of school buildings and sites is quite
important in that context. These schools on the
stamps were not chosen for their beauty or
architecture but because they carry the memory of a
sad moments in Canadian history, a memory which
should not be forgotten. Today, the concept of
heritage and the purpose of its conservation has to
be conscious of those many dimensions and
meanings. In exploring any heritage proposition, we
have to be conscious of evolution and contemporary
perspectives.

Now, for the presentation slides. This one shows
the annual report of the organization I work with
since 1982: the Heritage Montreal Foundation with
was founded in 1975, almost 50 years ago., It is a
citizen group and part of one of the five clans that
make up the heritage action system (There is the
public and academic sectors, the old powers
involved in the heritage discussion but also the
private community/volunteer media sectors) And so,
our non-governmental organization is part of the
community clan.

The annual report cover page showcases a school
in a 19th drawing. This is the British and Canadian
school, founded in 1822 and built in 1826, in a
period that relates to some of discussions here in
Japan- showing how concerns can be shared
unknowingly in the spirit of those days.

Last July, the Quebec Minister of Culture decided
to protect this school under the Cultural Heritage
Act( in Canada, protection of heritage buildings or
sites is a shared between the Federal and Provincial
Governments, each one using different laws and
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ministerial portfolio but mostly exerted by the
Provincial authorities).

This one of the first schools to be designated in
the province. Actually, it is the oldest purpose- built
school in Quebec and one of the oldest in Canada.
Why do I bring this? It is just to say there are
different dimensions to the heritage value of such a
building. There is a historical value associated in
that case with an Avant-garde concept of education,
where boys and girls, Catholic and Protestant, were
studying together where French speaking and
English speaking were being taught in both
languages. The children would study together, have
a common education. Most of all, it was also a
school built to be accessible to the poor people.
Such innovative concept was inspired by a British
and Foreign School Society discussions and the
Montreal school operated until the 1890s when it
integrated the mainstream school system based on
the separation of boys and girls, Catholic and
Protestant (Note: the religion-based education
system lasted until the 1990s in Quebec.)

Yet, the historical value of that school doesn’t rest
only on its educational history for, after it served its
original function, the building was transformed into
a factory. And eventually, it became a Chinese
noodle factory! The area where the school was build
was originally a well-to-do new part of town at the
time end, over time, it became a Jewish, Iris and
then Chinese neighbourhood where railway
construction workers settled in the 1879s and 80s.

Transforming an avant-garde education facility
into a noodle factory will sound like a strange
metaphor or a funny coincidence to specialists. And
there was another historical innovation associated
with this building: it is where the first bilingual
Chinese fortune cookies were produced. This sounds
like little anecdotes but all these aspects were
formally acknowledged in the Misister statement of
designation, which is an equivalent our Canadian
context of the OUV statement required for a World
Heritage nomination. The Minister statement also
underlines the school’s architectural value
considering its founders appointed the most
prominent architect at the time. After all, they did
not want to house an avant-garde school project for
poor people in an insignificant shed.

Whether it relates to the nature and programme of
such educational initiatives or to their architectural

body, notions of pioneering forward-looking efforts,
of social intent, of architectural experimentation and
innovation come to mind when looking at such
heritage. That is true in Montreal as it is here when
we examine the heritage of the Early Modern Japan
period. I’d suggest we keep this in mind.

Margaret said that education is about the future.
That is a true statement both for individual people
and for the whole human family. As it happens, the
future is also the primary concern of heritage
conservation although we are often being perceived
as people only interested in the past. It is not that I
don't care for the past, but I cannot change it,
whereas today we can help build a better future. In
that sense, heritage and education have many
common points.

$�������	���� ���	�� ��� ��#��	�� �
����

Over the past decades, in particular since the

adoption of the 2003 Convention on Intangible
Cultural Heritage by UNESCO, there is a greater
appreciation of the intangible aspect of heritage.
Those aspects are very present in the field of
education and in our discussions here. But I would
remind ourselves that our action here is centered on
immovable forms of heritage such as sites, buildings,
ensembles or landscapes. In that sense, I would
suggest to look at the heritage of education through
the three intersecting lenses of place / territory,
people / society and time / memory. Where those
three dimensions meet is where architecture,
landscape and heritage happen.

Whether it's ancient or modern, a building is
always somewhere. It was designed and built with a
purpose meaningful in a society of humans, and it is
lasting over time, connecting different generations.
Of course, we cannot oversimplify things but having
these three words together gives us an understanding
of heritage where we know we will have to look
after the three dimension simultaneously, not just
limit ourselves to the historical aspects. Heritage and
more specifically the heritage of education connects
geographical, social and memorial aspects.

$�������	���
Let’s take the example of school in Montreal in a

worker neighborhood just across the street is the
church next to next to which was a convent. In front
of the church was the bank, very often a cooperative
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banking system born from the community activity
happening around the church and the school.
Together, these buildings and their connected
functions formed the core of the urban village which
was that worker’s neighbourhood of the 1900s.
Nowadays, the demography of such neighbourhood
has changed: we do not know what to do with such
huge churches and our schools are lacking
maintenance after the number of children has
dropped. Yet, instead of looking at each of those
heritage buildings individually, we realized that we
have to consider the group they form at the center of
the urban village of the neighbourhood in order to
imagine their future. This is a form of geographical
approach.

�����
Another aspect of the geographical dimension of

the heritage of education lies in the way we place
institutional buildings. This is an old postcard view
of the University of MontrealH�Université de
MontréalH�, my university, and alma mater. This
university was developed from early 20th Century
form of non-governmental initiative. Now it is one
of the largest French speaking universities in the
world. Its construction benefited from citizens
donations and the help of the Rockefeller
Foundation, an illustration of the international
dimensions in the development of educational
institution. But if you look at the architecture of the
main university building, inaugurated in 1942, and
its position on top of a, it reflects a collective choice
to put knowledge and education up in a dominant
landmark instead of the more ancient views of
putting the military or religious authority.

As we observed in visiting the Shizutani academy,
it the physical positioning of these educational
places in the landscape is meaningful. It is important
to understand this and take care of it in the way the
site is protected and managed. At the Academy, we
talk about the little stream in front of it as part of the
symbolic micro-landscape, but the broader setting is
important, whether it is a forest, a rural or an urban
one.

The shape and the architecture of these facilities
are very important to understand and manage in
relation to the site and landscape. For example, the
Université de Montréal main building was designed
to include a hospital component, so that you have

academic knowledge and clinical. Teaching
together; this reflects in the use of large windows in
some of the building’s wings to provide views to
patients as well as students.
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Tangible, intangible. I would suggest that we not

think of those two separate things but to keep them
in mind as key words to consider. The World
Heritage system is based on the tangible, actually
immovable. Tangible assets like sites, buildings or
groups of these, but it doesn’t forget intangible
aspects. Simply that in 1972 when governments and
UNESUCO took the initiative of having a
convention on the protection heritage, they choose
to focus on sites. And that choice was already quite
innovative for it included both cultural and national
heritage. Since, the World Heritage Convention,
although its text remains the same, has gradually
evolved through its Operational Guideline which are
regularly updated. This is where a lot of on this
project should focus.

We have now a greater understanding that
heritage is not just a physical immovable artifacts it
is connected to communities, to personal and
collective memories, to archives and writings, to
rituals and traditional knowledge, etc. In short, it is
all interwoven. But a nomination dossier for the
World Heritage has to look at all these forms of
cultural heritage in relation to a specific physical
immovable asset.

For example, let’s take the most obvious case of a
place of worship, let’s say, an old gothic cathedral
like the one in Durham, UK, which is on World
Heritage List. Well, it is the cathedral with its
outstanding architectural and historical qualities,
Nobody put Jesus Christ on the world heritage list,
not the Christian religion nor Jesus Christ. The same
thing with the birthplace of Buddha, also inscribed
on the List because of its values and meaning as a sit.

But in the exploring intangible dimensions of
cultural heritage, I think it is important to realize
that the various education systems, ancient or
modern, have not only developed and shared
knowledge, but also generated rituals. If you look at
many universities in Europe, at school uniforms in
Japan, end of the year celebrations or the habit of
starting the school days with salute to the national
flag or national anthem, or prayer, some of these
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traditions have ancient roots or particular stories.
Some perhaps connect with the monastic life of the
previous times as the university students they go out
on special days to collect a donations for the poors
like religious orders used to do. So, whereas we talk
of the education system, I think it is important to
look at heritage as an ecosystem of components and
practices. Ecosystem is a word born out of the
observation of nature but I suggest we keep in my
mind as it reflects interconnections between various
forms of cultural heritage.
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What could be a heritage place of education?

Does education need a school? In many culture and
countries, a tree or a significant space in the middle
of the village, will suffice so the elder can pass the
knowledge to the younger. A form of school without
walls.

Well, heritage is a bit more of a codified structure
especially under an international convention agreed
by almost 200 countries like the World Heritage one.
You cannot just say everybody will invent their own
thing. There has to be some rules and common
vocabulary or concepts. Like in the classroom, there
is some directions and a professor and a mentor, to
accompany students on their achievements.

We have spoken about OUV (Outstanding
Universal Value), a key condition for World
Heritage listing. Now, is OUV about how universal
(one could also say globally common) a heritage site,
building or ensemble is? In the case of a series as it
is proposed here, it is the OUV of the whole group
that matters. The series has to be meaningful as a
group, not just some of its individual components.
The question will be, is it justified? Work that has to
be done around that question.

The project’s Council exists for a long time so
you are familiar with this. I think some fine tuning
will be necessary and a bit of a challenge because
many people confuse OUV with ONV, as in
Outstanding National Value. At many places you
visit around the world, if you ask a guide or even a
professional to explain its importance that justified
inscription on the World Heritage List, what they
will tell you is the local or national heroes or the
national history. In the end, as an interested
foreigner, we still don't understand why such a
World Heritage site should be of importance to me.

I think this is a bit of a challenge. A lot of the
knowledge we gather and organized about sites but
also the understanding and teaching of history, is
nation-based or even community-based. This is
valuable but in a World Heritage context it can be an
issue.

�������	�	�� ��� ������	��
After OUV, Authenticity and integrity, is another

key condition of a World Heritage inscription. This
has to do with the site itself, its completeness, state
of conservation but also its capacity to communicate
its values as heritage.

Heritage has the capacity to establish a form of
communication between various people or societies.
People of the same cultural context or very different.
In particular, heritage naturally acts as a mean of
communication between generations, past and future.

In Canada, there is a growing acknowledgement
of First Nations (that’s the way we refer to
Indigenous People) in society. One of the principle
that stands out as a possible inspiration for our so-
called modern decision-making process is the
respect for the 7th generation’s interests. Despite the
progress of the medical science, it remains
unthinkable that we will ever meet our descendants
of the 7th generation. Taking their interest into
consideration in decisions made today is a beautiful
and strong approach to responsibility. This is just an
example of an approach to make more conscious our
consideration for future people in our care of
heritage buildings or sites. And it relates to
Authenticity and Integrity.

So how does this influence our discussion on this
project? Already a lot of work was invested in this
project, and you realize now how much work is
involved in preparing a proposal like this one. But
I’m sorry to say there will still be more hard work
necessary. Like others I’m sure, I would be happy to
help but such hard work cannot be done on a
outsider contract. It has to be your task.

About Authenticity, what is the source of the
series’ authenticity? What is the dimension that
make it reliably significant to the future generations?
And about Integrity which is the physical condition.
Do you know if there are elements missing from
each component sites or from the series? Is the
group complete and is it clearly demonstrated? As
we can see, there’s already a strong beginning of
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answers on these questions in the paper we’ve
received.

And the third key condition for World Heritage is
Protection and Management, today and for the
future. I would not go very far on that because
frankly, Japan has got some of the best system in
place and has a long experience of World Heritage.
But this important reputation asset is not a reason to
cut on the work necessary to make this dossier
comply with World Heritage expectations. You
cannot just rest and say Japan is good and that is
enough. Because the inspection will come and they
will say, well, maybe Japan was good, but this series
of heritage sites needs proper attention.

One of the first consideration for a serial proposal
like this one is the reliability and the consistency of
the management system which will look after the
whole ensemble. Here, the fact that municipalities
are cooperating, notably through the Council which
is very often a sign of the capacity to learn together,
to exchange on best practices, and so on. And to
make sure that the guarantee to the future is there
and undersigned by all authorities.

��	���	�
Coming back to the OUV, the World Heritage

Operational Guidelines adopted by the World
Heritage Committee identify a set of ten criteria to
express it. Six of these criteria are of interest for our
discussion (the four others are more for natural
property and geological periods, natural habitat and
biodiversity). One of criteria -number7- speaks
about beauty only in natural terms which, personally,
I find questionable considering that beauty also
exists in some of the human achievements (Japanese
woodworking craft for example) and not only in
nature as a legacy of the divine.

But let’s focus on the first six criteria associated
with cultural heritage. Criterion 1 speaks about
masterpieces of human genius like the Taj Mahal or
the Sydney Opera House as individual creations be
they buildings, cities or gardens. I think this is not
part of our work.

Criterion 2 speaks about the interchange of human
values over a period of time and a territory or region.
This has not been demonstrated in our case. Maybe
there ar such interchange but it has to be
documented ad exposed. It might be useful to
consult some World Heritage dossiers from the

region, including some from Japan which indicate
exchange of know-how with neighbouring nations
like Korea and influences.

Criterion3 is about the testimony of a tradition or
civilization, especially when it’s disappeard. I don’t
think it applies here as the series of sites reflects
more what seems like an innovation more than a
long standing tradition in education.

Criterion4 speaks about illustrating the stage of
history. This criterion is worth exploring in this
project. Actually, there are very, very few sites on
the World Heritage list that relate to education and a
lot of those who do are focusing on higher education
like universities. Schools where children were taught
almost do not exist in themselves on the List even
though many are included in historic cities inscribed.

Criterion5 mentions traditional human settlements.
It doesn’t seem to apply to this project unless
through educational teaching facility built as
settlements. Perhaps the notion of monastic
community could be interesting to explore but it has
to be more than just an idea, there has to be a real
heritage site like that.

Criterion6 reflect the associations of the proposed
site or series with ideas and tradition. Of course,
there is a lot of in the field of education. But it is not
a criterion which will normally lead on its own to a
World Heritage inscription. This is a criterion
complementing others. So, Criterion 4 and maybe 5
is where work is to be done in this project.

���	�� ��#	���	��
The proposal is also for a serial nomination. Over

the past few years, there has been an increased
interest in such an approach for nomination. This
has brought UNESCO with the advisory bodies like
ICOMOS to clarify the guidance on how to
conceptualize and present such a nomination in a
World Heritage framework. The official document
published last September, just two months ago, says
“Component parts should reflect cultural, social, or
functional links over time”.

A link doesn’t have to be a mechanical
connection. I had the privilege and honor to
contribute to the Tomioka and related site
nomination a few years ago. The links were of
different nature and described an ecosystem of sites
related to each other in terms of raw silk production
through tradition and innovation, local and
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international. There was a lot of work to describe
this and to show how the components were
connected in a meaningful way. How you produce
silk, where you raise silkworms, the eggs, the farm,
the factory, etc. In that case, the links were those of
a productive process which is different from
education. Yet it is a valuable experience for this
project.

What is proposed in this project on the education
heritage sites of the period called Early Modern
Japan is not the same type of link as in the case of
Tomioka. There are links but these connections need
to be clearly demonstrated as a justification for the
series as a whole and its outstanding universal value.
I think it will challenge us to look at the period, how
it relates to other pioneering efforts in education in
Japan and elsewhere. These initiatives we are
discussing here do not have to be the unique source
but show a significant approach to a reflection on
how you educate young people in society. There is a
social society dimension here. It is also important to
clarify how the selection of the proposed series
components was made and on which criteria. What
is the rationale behind the six sites as a group?

The comparative analysis is very important. In the
document there’s been a beginning one but it would
be good to adjust it or complete it.

4��	��
As for integrity and the notion of intactness and

wholeness, these are concepts and, so far, we cannot
rely on ChatGPT to address them in the context of
this project. Setting the way you appreciate these
qualities and chose terminology can also be a
challenge.

I will use as an example. This is part of the World
Heritage site in Asmara, capital city of Eritrea. For
many professional and exparts, this image illstreates
the notion of Modern. Like the Museum of Western
Art in Tokyo, also inscribed on the World Heritage
List as part of a series of sites of Modern
architecture. While I can understand how historians
will use the expression Early Modern in the context
of the history of Japan, the word “modern” can have
a different meaning or use for architects or heritage
managers, even in the World Heritage context where
Modern Heritage refers mostly to 19th and 20th C.
heritage. Please be attentive to that.
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These are elements which connect the concept of

heritage of education and the process associated
with in the World Heritage List. The list is
determined by the World Heritage Committee which
meets every year to review it, add new sites if it
wants or even put some in the List in Danger or
withdraw them in exceptional cases. This happened
some months ago in Riyadh, Saudi Arabia, and the
List as it stands includes some sites related to
Education. For example, the Seowon Neo-Confucian
Academies in South Korea from the 16th and 17thC.
was inscribed in 2019. Many of the other sites
inscribed related to Education were included in the
List within the past 15 years and there is a lot of
useful documentation, available from the fact that
these were recent nominations. These inscriptions
are closer to the current version and concepts of the
Operational Guidelines. This is different if one
examines a nomination from 1996 like the one for
the Bauhaus, a pioneer art and design school
associated with the Modern Movement. In the 1990s,
the conceptual framework for World Heritage was
quite different and it’s necessary to keep this in
mind, for example in doing a comparative study.

Other Education-related site on the World
Heritage List include the University of Coimbra,
Alta and Sofia in Portugal which is a living
university campus and town covering from the 12th
to the 20th C. period. Actually, the List includes
many universities and very few schools as I
mentioned earlier. What are the right of the children
tomorrow being celebrated when we only talk of
universities? People are born, wear nappies and then
suddenly jump to the university directly? What are
the different ways and sequence through which you
don’t only train human beings, but educate them into
citizens, skillful persons, and creative minds?
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The last one to be included is the Santiniketan a
residential school and canter for art in India, which
is a project of the 1920s of the poet and philosopher
Tagore; it was inscribed on the List in 2023,
apparently on the birthday of PM Narendra Modi
who was also the chair of the board of that
university. That inscription underlines the
philosophical project underpinning the construction
of those buildings and the ensemble they form,
particularly in relation to ancient traditions of India.
The World Heritage Tentative List currently
includes about 1,700 sites. Where is the theme of
education in all of those? Not clearly there. Among
these 1,700 or so sites, there is the Ministry of
Education building in Rio de Janeiro, it's the
building designed by Le Corbusier and Lucio Costa
and Oscar Niemeyer which would be more a
landmark of Modern Architecture. There is the
School of Art in Havana, Cuba which is a visionary
project of revolutionary leader Che Guevara, with a
very innovative architecture. There are also some
university campuses (one wonders if university
campuses aren’t more frequent here because more
professors have the chance of researching them than
more modest and numerous schools).

Those tentative sites tend to focus very much on
the heritage of architecture through educational
programs rather than education itself with
architecture as its material expression. Facing this I
think there is an opportunity for Japan to help bridge
that gap by using its influence to put more attention
on the heritage sites of Education in the World
Heritage context.

This would echo the major contribution of Japan
in the 1990s to clarify and globalize the concept of

Authenticity in the World Heritage context, with the
hosting of the 1994 Nara Conference on
Authenticity, using its influence to set the
international agenda. The heritage of education
would be a good thing in this way, especially since
the Bunkacho, the heritage system in Japan from the
national to the local levels, are very much connected
to education and its institutions. This is a wonderful
opportunity.

������
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Regarding your specific project, I would like to

leave you with a few recommendations before the
last ring reminding me that my time is out

First, there’s still some work on the justification
of the group as a group. The OUV of the whole, not
the ONV. Be careful with tha especially with all
information about the historical significance of these
places, their founder and the nature of the
organizations that conceived and ran them.

Second, the understanding of the group as a group
with meaningful links between its components,
within Japan and even with influence from
elsewhere, needs to be reinforced. Those
connections need to be clearer along with the
selection rationale to make sure what's there is what
should be there, that nothing is missing and that the
whole is meaningful for more that Japanese. Again,
the links within the group would not be physical but
as part of a movement which participated in a
change in society rather than isolated individual
initiatives. It would also be interesting to shed some
clear light on the possible influences inside within
Japan, but also outside - influences receive,
influences sent. (In previous Modern Japan project I
was involved with, it was mentioned how the
famous painter Vinent Van Gogh was influenced by
the dissemination of Japanese prints at the time.)

Third, I would suggest clarifying the historical
reference with the expression “Early Modern Japan”,
a scholar definition of a period which may be
confusing for outsiders, with the World Heritage
context. It might be good to look at this as an early
example of modernization in society, for example in
extending education beyond the elites to provide
free schools for commoners. That would very
interesting to demonstrate and possibly open from
ONV to OUV.
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20代

3%

30代

6%

50代

11%

60代以上

71%

未回答

9%

国際シンポジウム「海外から見た近世日本の教育遺産群」アンケート結果
令和5年11月19日(日) 回答 35件

質問１ お客さまについて

（1）住所

京都市内 15

京都府内 6

京都府外 0

茨城県内 2

栃木県内 2

岡山県内 0

大分県内 1

その他 9

京都市内

43%

京都府内

17%

茨城県内

5.5%

栃木県内

5.5%

大分県内

3%

その他

26%

（2）年代

10代 0

20代 1

30代 2

40代 0

50代 4

60代以上 25

未回答 3

ポスター・チラシ

65%
ホームページ

3%

新聞等

6%

友人・知人

20%

その他

6%

質問２ 何で知りましたか

ポスター・チラシ 23

ホームページ 1

新聞等 2

友人・知人 7

その他 2
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世界遺産登録活動を
応援している

6

世界遺産に興味がある 16

教育遺産に興味がある 17

日本遺産に興味がある 11

講演者・ﾊﾟﾈﾘｽﾄ等に
魅力を感じて

4

その他 4

質問３ 参加理由は

世界遺産登録活動

を応援している

10%

世界遺産に興味

がある

28%

教育遺産に興味がある

29%

日本遺産に興味がある

19%

講演者・ﾊﾟﾈﾘｽﾄ等に魅力

を感じて

7%

その他

7%

質問４ 国際シンポジウム全体で内容はいかがでしたか。

満足 11

やや満足 9

普通 6

やや不満 3

不満 1

未回答 5

満足

31%

やや満足

26%
普通

17%

やや不満

9%

不満

3%

未回答

14%

満足度 77%

非常に良かった

20%

良かった

43%
普通

11%

あまり良くなかった

3%

悪かった

3%

その他

9%

未回答

11%

質問５ 基調講演の内容は、いかがでしたか。

非常に良かった 7

良かった 15

普通 4

あまり良くなかった 1

悪かった 1

その他 3

未回答 4
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質問６ パネルディスカッションは、いかがでしたか。

非常に良かった 5

良かった 17

普通 5

あまり良くなかった 1

悪かった 0

その他 2

未回答 5

非常に良かった

14%

良かった

49%

普通

14%

あまり良くなかった

3%

その他

6%

未回答

14%

質問７ 「教育遺産」の世界遺産を目指す取組について、どう思いますか。

意義ある取組と思う 27

無意味だと思う 1

どちらとも言えない 5

その他 1

意義ある取組と思う

79%

無意味だと思う

3%

どちらとも言えない

15%

その他

3%

質問８ 教育遺産が日本遺産に認定されていることを知っていましたか。

知っていた 15

知らなかった 19

知っていた

44%
知らなかった

56%
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質問９ 今後このようなシンポジウムがあったら参加しますか。

是非参加したい 19

機械があったら
参加してもよい

15

わからない 1

参加しない 0

是非参加したい

54%

機会があったら参加してもよい

43%

わからない

3%

質問１０ 御意見

国外からの評価等について知る良い機会となった。パネルディスカッションは人が多すぎて時間が足りない印

象だった。オンラインでも続きを聞きたい。面白かった（特に大石先生）「世界遺産の登録推進」については、

それがどのような意味をもつのか、登録されるとどうなるのか等をそもそも共有せずに「私塾の話しが聞きたい」

と思って来たので、関心への温度差があった。学びの機会をありがとうございます。

的を絞って問題点を明確にしてから、シンポジウムを進めたらよかったと思います。

レジメがないのは残念（基調講演の概要）

同時通訳は満足できるものではなかった。メールさんが懸命に日本語で話されたので助かりました。

有形無形の遺産がある事がわかった。レガシーを次世代につなげる事が大切と。地球サイズの思考が役立つ

教育と思う。世代間の断絶を感じる今の日本教育。

貴重なシンポジウムに出席させてもらい、ありがとうございました。京都には学校歴史博物館があり、そこでボラ

ンティアを担当しております。「近世日本の教育遺産群」の題に興味があり、何か学べる事があるのではと申込

みました。

最初のお2人の講演を短くして、ディスカッションを長くしてほしかった。面白くなってきたところで終わってし

まった印象を受けた。

テーマへのアプローチがばらばらで理解しづらかった。

とても有意義なシンポジウムである。講演で出された質問の重大さが大きくクローズアップされていた。

資料の文字がやや小さいと感じる。高齢になると厳しいです。

全体的には、これまでと違った意見もきけてよかった。課題も見えて来た感じです。

本当に庶民が読み書きそろばん等を学んだ寺子屋は残っていないのか？地方の郷土資料館等に、教育に関

する資料も残っているのでは？

パンフレットの裏にのっていたものに興味がわいた。旅の楽しみは食べることもあるのでおいしそうだなと思っ

た。大石先生の江戸時代の話しが面白かった。

パネルディスカッションでは、今後の課題についてフランクに話し合われていて、認定に向けての困難さが良く

分かりました。ブンバル先生のご指摘のように、教育という営みを学校遺構で語る為には文書資料等を用いた

近世教育の価値の説明が有効ではないかと考えました。海外の先生のお話には、気付かされる部分があり触

発されました。ありがとうございました。

【基調講演・パネルディスカッションについて】

・

・

・

・

・

・

・

・

・

・

・

・

・

・
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先週、閑谷学校を訪れてきて、学習空間としても建築物としてもすばらしいところだと思いましたが、 他の場所が

どうして選ばれたのか、ここにあがっていないところでもっと歴史的に輝いているところがあるのではないでしょう

か？と思いました。メール先生も咸宜園のことを疑問視(？)されてましたよね。やはり選択基準は観光メインなのか

なと思いました。

大石先生のお話は、現代の教育と関連づけてお話しくださって非常にわかりやすかったです。

本来、水戸の目指した思想・考えは尊王敬幕攘夷であります。後に吉田松陰が水戸を訪れ、会沢正志斎による

「新論」等に触れることにより、尊王攘夷の考えを改め、国元の長州に戻り、萩にて松下村塾を開きます。

しかし、吉田松陰の弟子である久坂玄瑞及び高杉晋作等は、倒幕へと進め、明治維新に至る訳ですがこの「尊

王敬幕攘夷」と「倒幕、討幕」についての矛盾についての考えをお聞きしたいです。適塾・松下村塾などの私塾も

取り込んでは？

熊本県ですと、藩校時習館で有名ですが、建物はもうありません。「近世日本の教育遺産群」は有形文化財に限

定していますが、無形のもの扱いはどうなるでしょうか。今後の展開にとても興味があります。面白かったです！

ぜひ世界遺産に！！

近世日本の教育遺産群は、正にグローバルな課題。日本は、多様性に富む教育遺産が存在。日本独自の遺産

部分をアピールする必要性大。日本遺産を世界遺産に格上する為には、国外目線での整理要。日本の教育遺

産は、登録を目指す今回４箇所のみでＯＫか？奥の深い作業、あせる必要無いのでは？

日本語通訳で、教育用語が訳されていなかったので文意が分かりにくかった。専門用語が訳せるよう準備してい

ただけたらと思う。

通訳がよくわからなかった。

通訳のせいかブンバル先生の話しが少しわかりづらい。

日本語通訳はイマイチ…

日本語の同時通訳がわかりにくかった。うまく訳せないからか含み笑いをされるのが気になった。

日本教育のあり方の素晴らしさを世界に発信していけたら良いと感じた。

・

・

・

・

・

・

・

・

・

・

・

・

【その他】

【将来の取組みへの提言】
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４市の教育遺産群概説

（１）教育遺産群の普遍的価値

「近世日本の教育遺産群」は、足利学校（足利市）、

閑谷学校（備前市）、咸宜園・豆田町（日田市）、弘道

館・偕楽園（水戸市）から構成される。これらは、16世紀

中頃から19世紀中頃まで続いた日本の近世社会を支

えた多様な教育の場とシステムの代表例を網羅し、日

本独自の世界に類をみない階層を超えた教育の在り

方を現代に伝えている。

戦乱の時代を克服して「平和」な時代となった近世日

本では、法と組織が整備され、「文字社会」が到来した。

人々は、読み書きそろばんのみならず、幼年から壮年

に至るまで階層を超えて主体的に幅広い知識を得よう

とした。為政者や知識人はこうした社会の動きを受けて、

初歩的な学びから広く和漢洋に及ぶ多様な学問を教

える空間と設備を整備した。

そこでは、身分・年齢・地域を超えて自然や地域と共

生する場で教育が実施された。その結果、階層を超え

てリテラシー（文章の理解力や読解力）の高い人々が

増加した。人々は多様な知識と教養を習得するとともに、

礼節や規範が社会的に共有された。学習者の中から

多くの優秀な指導者や人材が育ち、社会の発展と安定

化を支えた。人々の学びへの意欲はさらに高まり、教育

資産が整備される好循環が生まれた。近世日本を訪れ

た外国人は、人々が高いリテラシーと幅広い知識・教養

を有し、礼節と規範を重んじる姿勢を称賛した。

「ユネスコ憲章」前文において教育の意義とそれを実

践すべき義務が謳われている中、今なお人々が等しく

学びの機会を得ることが大きな課題となっている。また、

近年SDGs（Sustainable Development Goals）が社会の大

きなテーマとなっているなか、近世日本の教育遺産群は、

持続的に発展していった近世日本を支えた存在として、

上記の特性と世界史的意義を証明する稀有な物証であ

る。

（２）所在位置・面積

近世日本の教育遺産群は、関東地方、中国地方、九

州地方に位置し、６つの構成資産からなる連続性を持

つ資産である。現行の行政区分に基づく各構成資産の

所在位置と面積は、表１に示すとおりである。また、資産

の地図上の位置は、図１に示すとおりである。

表１ 構成資産と位置

図１ 構成資産の位置図

１ 資産の概要

№ 構成資産名（指定名称） 所在地 座標計測位置 緯度 経度 面積（㎡）

1  足利学校（足利学校跡） 栃木県足利市 大成殿 N 36°20′09.35″ E139°27′13.24″ 18,179

2  閑谷学校（旧閑谷学校） 岡山県備前市 講　堂 N 34°47′46.93″ E134°13′10.16″ 38,327

3-1  咸 宜 園（咸宜園跡） 秋風庵 N 33°19′23.49″ E130°56′06.74″ 6,647

 豆 田 町（日田市豆田町

 伝統的建造物群保存地区）

4-1  弘 道 館（旧弘道館） 正　庁 N 36°22′31.27″ E140°28′38.21″ 34,105

4-2  偕 楽 園（常磐公園） 好文亭 N 36°22′27.48″ E140°27′09.87″ 138,493
茨城県水戸市

大分県日田市
3-2 廣瀬家 N 33°19′36.24″ E130°56′11.70″ 107,000
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２ 資産の説明
（１）足利学校（国記念物（史跡））

足利学校は、現存する日本最古の学校である。その

起源には諸説あるが、具体像が明らかになるのは、応

永30（1423）年の『学校省行堂日用憲章』に学校の名が

記され、関東管領の上杉憲実が学校を運営するための

学田と書籍を寄進して学規を定めた15世紀前半頃から

である。戦乱の15世紀半ばから16世紀半ばにかけて、

北は奥州から南は琉球まで多くの人々が儒学や易学、

漢詩文や兵学などを学んだ。16世紀中頃には宣教師

フランシスコ・ザビエルが足利学校を「日本国中最も大

にして、最も有名な坂東の大学（アカデミア）」と記し、当

時の日本屈指の学校として世界に紹介した。

17世紀以降は江戸幕府の実質的な官立（官営）学校

になり、寛文８(1668)年には、現在の足利学校を象徴す

る大成殿（孔子堂）と杏壇門、学校門、入徳門が建てら

れ、近世の学問教育の基盤が整った。なお、足利学校

の大成殿と学校門は、現存する日本最古の学校建造

物である。

近世を通して、多くの文化人や学者が大成殿の見学や、

上杉憲実以来の貴重な漢籍等の蔵書の閲覧のため、

足利学校を訪れた。現在、貴重漢籍のうち４件が国宝に

指定されている。

足利学校は明治初期に廃校となり、東半分は小学校

の敷地に利用された。小学校移転の後、平成２(1990)年

には、方丈・庫裡・書院・衆寮等の建物、庭園等が江戸

時代中期の姿に復元された。

足利学校大成殿（孔子堂）

（２）閑谷学校（国記念物（特別史跡、名勝））

閑谷学校は、寛文10(1670)年に設立された現存する

世界最古の庶民のための公立学校で、池田光政が、

村や地域の指導者たちを養成する目的で設置した。岡

山藩士の津田永忠を中心に、学房が寛文12(1672)年

に、講堂が延宝元(1673)年に、聖廟が延宝２年に建造

された。光政死後は長男綱政が整備して、18世紀初め

に現在の規模となった。

教育内容は基礎的な手習い・算用・素読から儒学の

講釈まで幅広く、階層を超えて人々の共通の教養を広

める役割を担った。武士や他地域の子弟も受け入れ、

学校の教育や運営に庶民出身者を登用するなど、学

びと教えの両面で開かれた学校であった。各地の文化

人に閑谷学校は高く評価され、彼らの交流の場にもな

り、他藩が運営方法を学ぶため視察に訪れた。

空間構成の特徴として、校名からの印象通り、山あい

の閑静な場所に立地する点が挙げられる。津田の案内

でこの地を見分した光政は、「山水清閑、宜しく読書講

学すべき地」と儒学の思想に基づき、教育の場に相応

しい環境と考え、同地を校地に定めた。

閑谷学校（講堂）

講堂は現存する日本最古の学校講堂で、宗教建築

に準じた構造と意匠を意識しつつ、質の高い空間設計

の工夫がなされ、近世初期の郷校唯一の作例として極

めて貴重である。多くの建造物が良好に保存され、講堂

は国宝に、複数の建造物が重要文化財に指定されてい

る。

明治４(1871)年、岡山藩は廃藩となり閑谷学校も閉校

したが、 ２年後に閑谷精舎として再興され、 その後も

閑谷黌・私立閑谷中学校・岡山県閑谷中学校等と変遷

し、学びの伝統が受け継がれた。

のりざね

こ う し ど うたいせいでん きょうだんもん

いけ だ みつまさ

ほ う じ ょ う く り しゅり ょ う

に ゅ う と くも ん

つなまさ

さんすい

つ だ ながただ

よろ

し ず た に こ う へんせん

せ い か ん
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天保12(1841)年､水戸藩第９代藩主徳川斉昭は、緊

迫する内外情勢に対処するため、藩政改革の一環に

人材育成を掲げ、藩士とその子弟の教育の場として藩

校弘道館を創設した。当初は仮開館で、安政４(1857)

年に本開館した。天保14(1843)年には、江戸小石川の

水戸藩邸内に学問所（江戸弘道館）を設けた。

建学精神は仮開館前の天保９(1838)年に、斉昭の名

で「弘道館記」として公表された。「文武一致」、「神儒一

致」、「学問事業一致」などの精神が示され、現実の政

治や社会に役立つ学問・武芸の修得を目標とした。敷

地は城内三の丸のおよそ10.5ha（＝105,000㎡）で、国

内最大規模の藩校だった（現在、特別史跡の指定地は

３.４ha）。儒学や武道ばかりでなく西洋医学、薬学、天

文学など幅広い学問を修めることができ、今日の総合

大学のような役割を担った。

斉昭の建学精神に基づき、主要施設を配置した。敷

地の中心に「弘道館記」を刻んだ石碑「弘道館記碑」を

納める八卦堂を置き、それに接するところに孔子を祀る

孔子廟と、武神を祀る鹿島神社を配し（神儒一致）、

学校御殿（正庁）を挟んで、正門から右（北側）に文館と

その関連施設、左（南側）に武館を建てた（文武一致）。

明治元(1868)年の弘道館の戦いで文館や武館等多く

の建造物が、昭和20(1945)年の水戸空襲で八卦堂や孔

子廟、鹿島神社が焼失した。しかし、正門・正庁・至善堂

（いずれも重要文化財）・孔子廟戟門・番所といった建造

物や、弘道館記碑や要石歌碑、種梅記碑といった石碑

が現存する。また、八卦堂と孔子廟は戦後に復元され、

鹿島神社は伊勢神宮の式年造替後に内宮境内別宮

「風日祈宮」が移築された。

弘道館

偕楽園は天保13(1842)年、徳川斉昭自らの設計で

千波湖岸の景勝地に約18ha（＝180,000㎡）の広大な

敷地に造成・開園した。

天保７(1836)年に斉昭が創設理念を記した「偕楽園

記」草稿ができ、それを石碑とした「偕楽園記碑」が天

保10(1839)年に建立した。名称は「偕楽園記」に記す

「衆(領民)と偕に楽しむ」を由来とし、日を決めて領民に

も開放した。

斉昭は、園内に学問を象徴する梅（好文）を植栽して、

訪れる人々を楽しませると同時に、学問を奨励した。

「偕楽園記碑」には「一張一弛」（緊張とリラックス）と記さ

れ、弘道館が修学（一張）の場であり、偕楽園はリラック

ス（一弛）の場であることを示して、相互が補完する対を

なす教育施設であることを明確にした。

表門から入り、一ノ木戸をくぐって大杉森を抜けると

一面に梅林が広がる台地に出る。台地の南端に好文

亭を建て、前方に広がる千波湖を借景とした。本園部

の西側に広がる桜山部と丸山部も観賞の対象とされた。

明治６(1873)年、光圀と斉昭を祀る常磐神社創建の

偕楽園（表門）

ため、梅林の東側約３.６ha（＝約36,300㎡）が割譲され、

残る約14haが「常磐公園」となった(昭和６(1931)年に｢偕

楽園公園｣と改称。文化財の指定名称は現在も「常磐公

園」）。

昭和20(1945)年の水戸空襲で好文亭や奥御殿が焼失

したが、昭和33(1958)年に復元された。奥御殿は、昭和

44(1969)年の落雷で再度焼失したが、再び復元された。

現在も、園内の配置は良好な形で残り、兼六園（金沢

市）、岡山後楽園（岡山市）とともに、「三名園」の一つに

数えられている。

(４)－２ 偕楽園（国記念物（史跡・名勝））

とく がわ

とも

ま つ とき わ

とき わ

（４）－１ 弘道館（国記念物（特別史跡））
なり あき
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講師・コーディネーター・パネリスト紹介

講師

コーディネーター

Margaret Mehl マーガレット・メール
ドイツ出身。コペンハーゲン大学准教授。
ボン大学で日本学を専攻したのち、２年間東京大学に在籍。
博士論文「History and the State in Nineteenth-Century Japan. Basingstoke
and London」（Macmillan, 1998年）執筆。
ケンブリッジ大学客員研究員、スコットランド・エジンバラ大学助教授、
スコットランド・スターリング大学助教授等を経て、現職。
専門は日本史や日本文化史（特に音楽）。
著書に『Private Academies of Chinese Learning in Meiji Japan: the Decline and
Transformation of the kangaku juku. Copenhagen 』（NIAS Press 2003年）、
『歴史と国家: 19世紀日本のナショナル・アイデンティティと学問』
（東京大学出版会 2017年）、
「修史・漢学・国家 : 古典的学問と国家(ネーション)的学問のあいだ」
（『東京大学史料編纂所研究紀要』 2021年）など

Dinu Bumbaru ディヌ・ブンバル

市民組織・ヘリテージモントリオール政策部長。

イコモス（国際記念物遺跡会議）カナダ国内委員会委員長、イコモス事務局長

などを歴任。専門は建築学、建築保存学。

数多くの世界遺産登録の調査や審査に携わり、日本では、2014年に世界遺産

登録された「富岡製糸場と絹産業遺産群」において、その登録に尽力し、2015

年に登録された「明治日本の産業革命遺産 製鉄・製鋼，造船，石炭産業」で

は有識者会議（内閣官房主催「稼働資産を含む産業遺産に関する有識者会

議」委員）に参加するなど、日本国内の世界遺産登録に携わる。

橋本 昭彦 Hashimoto Akihiko

1959年大阪府出身。日本女子大学学術研究員。

広島大学大学院教育学研究科博士課程単位取得。博士（教育学）。

国立教育政策研究所総括研究官等を経て現職。

専門は日本教育史、比較教育史。

著書に『江戸幕府試験制度史の研究』（風間書房 1993年）、

『近世日本における「学び」の時間と空間』（共著：渓水社 2010年）など
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パネリスト

江面 嗣人 Ezura Akito

1951年東京都出身。岡山理科大学建築歴史文化研究センター長・特担教授。

千葉大学大学院自然科学研究博士課程修了。学術博士。一級建築士。

文化庁主任文化財調査官等を経て現職。

専門は日本建築史、文化財修復、町並み保存。

著書に『日本の美術10 No,449、近代の住宅建築』（至文堂 2003年）、

『「復興のエンジン」としての観光―「自然災害に強い観光地」とは―』

（共著：創成社 2021年）など

大石 学 Oishi Manabu

1953年東京都出身。東京学芸大学名誉教授。

筑波大学大学院博士課程単位取得。

東京学芸大学教授や独立行政法人日本芸術文化振興会監事等を歴任。

専門は日本近世史。

著書に『江戸の教育力‐近代日本の知的基盤‐』（東京学芸大学出版会2007年）、

『今に息づく江戸時代 首都・官僚・教育』（吉川弘文館 2021年）など。

岡田 保良 Okada Yasuyoshi

1949年大阪府出身。国士舘大学名誉教授。

京都大学大学院修士課程（建築学専攻）修了。博士（工学）。

国士舘大学イラク古代文化研究所所長や日本イコモス国内委員会委員長等を歴任。

専門は西アジア建築史・文化遺産学。

著書に「富岡製糸場と絹産業遺産群 世界遺産登録の意義」『月刊文化財』

（第一法規 2015年1月号）、

『世界文化遺産の思想』（共著：東京大学出版会2017年）など

※略歴等は2023年11月現在のものです。
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